CHAPTER IV
INDIAN ART
The historical background of Indian art is that which
is furnished by the record of India's great spiritual
teachers, by the exploits of her heroes, and by the lives
of her noble men and women. It may seem often to" the
Western critic that all Indian literature is wanting in the
historic sense, just as Indian sculpture and painting are
assumed to be crude and inartistic for neglect of common
physiological and other scientific facts. But just as
Indian art is thoroughly scientific in the Indian sense, so
Indian history also fulfils adequately the purpose which
Indian historians had in view.
In the great period of Hindu and Buddhistic sculp-
ture fundamental physiological truths are never disregard-
ed, though minor anatomical details are rigorously
suppressed in order to achieve the end for which the artist
was striving. Though artistic facts were not always
sought for within the limits of the human or animal
world, yet the laws of the structure of man or beast were
never ignorantly outraged. -Jtadianjartistic anatomy is a
possible and consistent ideal anatomy, and Indian
perspective is a possible and consistent ideal perspective.
The offence, to the modern European min3^ is
that the science of Hindu and Buddhist art transcends the
limits of modern Western science which would keep art,
like itself, chained to the observation of natural effects
and phenomena, as they are impressed on the retina of
the ordinary human eye.